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1 The Maid in the Calico Dress 
 Vocal and Whistle John Howarth; 
 Vocal and Guitar Gerry Kearns;
 Whistle Larry Kearns

2 Elsie Bell 
 Vocal Larry Kearns;
 Whistle John Howarth;
 Guitar Gerry Kearns

3 Pity Me My Darling
 Vocal and Guitar Gerry Kearns;
 Vocal John Howarth;
 Vocal and Mandolin Larry Kearns

4 The Talking Dog
 Vocal and Banjo John Howarth;
 Vocal and Guitar Gerry Kearns;
 Vocal Larry Kearns

5 To Sarah
 Vocal John Howarth

6 Tall Tales Medley
 Vocal and Mandolin Larry Kearns;
 Vocal and Guitar Gerry Kearns;
 Vocal and Banjo John Howarth

7 Sit Thee Down
 Vocal and Guitar Gerry Kearns;
 Vocal Larry Kearns and John Howarth

8 John Willie’s Ferret
 Vocal John Howarth and Larry Kearns;  
 Vocal and Guitar Gerry Keams

9 The Deserter 
 Vocal and Whistle Larry Kearns;
 Guitar Gerry Kearns;
 Vocal John Howarth 

10 Poor Little Hauve-timer
 Vocal and Guitar Gerry Kearns;  
 Mandolin Larry Kearns;
 Vocal John Howarth

11 Dad’s Medals
 Vocal John Howarth;
 Guitar Gerry Kearns; 
 Mandolin Larry Kearns

12 Fishing
 Vocal Larry Kearns;
 Guitar Gerry Kearns;
 Banjo John Howarth

13 Jumping Jack
 Vocal and Banjo John Howarth;
 Vocal and Guitar Gerry Kearns;
 Mandolin Larry Kearns

14 Jim’s Medley
 Vocal and Guitar Gerry Kearns;
 Vocal and Banjo John Howarth;
 Vocal and Mandolin Larry Kearns

Gerry Kearns vocal, guitar
Larry Kearns vocal, mandolin, whistle
John Howarth vocal, banjo, whistle
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This is the Oldham Tinkers’ fourth ‘solo’ record for Topic. 
They have also appeared on Topic’s two Lancashire 
anthologies - Deep Lancashire and Owdham Edge. In all 
their recordings they have uniquely conveyed the spirit of 
the North West. On these recordings Gerry Kearns plays 
guitar, Larry Kearns plays whistle and mandolin, and John 
Howarth plays banjo and whistle; they all sing. The Tinkers’ 
other records are Oldham’s Burning Sands, Best o’t’ Bunch 
and For Old Time’s Sake 
  
The Maid in the Calico Dress
Lancashire has a tradition of praising its ladies in song and 
poetry. This is one such poem, written by the nineteenth 
century Burnley poet Henry Nutter, turned into song by 
Gerry Kearns and rendered by the three lads accompanied 
by two whistles and a guitar. On the road between Rochdale 
and Burnley is a rise called Rushy Hill. Nearby is Healey 
Dell, a beauty spot and indeed a nature reserve. In these 
beautiful natural surroundings Henry Nutter places his  
ideal girl. 

Elsie Bell
Larry Kearns had heard and read so many songs, stories 
and poems about the sorry states in which the victims 
of unrequited love find themselves, of the often dire and 
dramatic action taken by such people and of the sad 
loneliness to which they succumb, that he decided to look at 
a doomed romance with reality. The places mentioned in the 
song are real and the chip shop in Barker Street with its little 
dining room at the back was a regular last stopping place, 
especially for lads after a night out. Gerry added the tune to 
Larry’s words.

Pity Me My Darling
Charles Chilton the radio producer, writer and musical 
researcher introduced the Oldham Tinkers to this song in 
1968. The trio was absolutely incensed when he asked ‘Do 
you read?’ when he was preparing them for a programme. 
John replied: ‘Course we bloody do.’ The lads were abashed 
when they found out that he was referring to music. lt is 
hardly likely that the song, which is really a girl’s song, was 
written by a girl working in a mill, though it would be nice to 
think so. Rather it was probably made by somebody formally 
educated with some knowledge of the plight of cotton 
spinning operatives. The words are put to a tune which is 
more often associated with Old Joe Clark.

The Talking Dog
From Newhey near Oldham, Gary Heywood, a friend of 
the Oldham Tinkers stumbled across several volumes of 
‘Lancashire Lore’ in a library in Lancaster. It was in one 
of these volumes that he found The Talking Dog. Gary 
transposed the prose story into song, and forwarded it to 
Gerry Kearns. Gerry received the song only a few days 
before this recording was to take place, but was so impressed 
that he determined to record it.

To Sarah
Cliff Gerrard, who comes from St. Helens but now lives 
at Wigan, is a friend of the Oldham Tinkers. In one of his 
poems, he portrays sorrow, regret and belated good intention 
in this portrait of a man mourning the passing of his faithful 
wife whose virtues he seemed not to have appreciated whilst 
she lived. The poem is delivered by John.
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Tall Tales Medley
Children’s songs have always been favourites of the Oldham 
Tinkers. Children are easily obsessed by the magic, the 
ultimate, the massive and the unbeatable. It is not only 
in their normal playful boasts that children make wild 
claims such as: ‘My dad is seven foot’, or: ‘My mother can 
fight anybody .̀ Their songs and chants too verge on the 
ridiculously unbelievable. With this in mind the Oldham 
Tinkers sing the Tall Tales Medley. Incidentally the same 
Teddy McAndrew referred to in Poor Little Hauve-timer 
was once the victim of one of his son Michael’s tall tales. 
One winter’s night whilst making his way to work at Royton 
Junction Railway yard, he was followed by a bunch of  
inquisitive, excited children. When he asked them the reason 
for their following him, they told him with all respect, that 
they had never seen a man aged a hundred before.

Sit Thee Down
Like A Mon Like Thee and For Old Time’s Sake this song 
typifies Lancashire hospitality. Harvey Kershaw the famous 
Rochdale dialect poet assures us that it was written by 
Teddy Whittle, an entertainer from the Bolton area. Others 
have claimed the song but Whittle is credited on the sheet 
music published (undated) by Arthur & Co. of Percy Street, 
London.

John Willie’s Ferret
Larry conceived the idea for the song after John, a deer-
stalker friend of the trio, told how he used to take his ferrets 
to parties and of the havoc they caused. It is a fun song, a bit 
of aural slapstick. Larry wrote the words. Gerry wrote half 
the tune but adapted the chorus from Sur le Pont d’Avignon.

The Deserter
Larry heard this song in France in 1967 rendered by a lad 
from Pan in a patois perhaps some hundred and fifty years 
old. Later, from memory, he drafted this approximate 
translation into a Lancashire idiom. By singing the song the 
Oldham Tinkers are not condoning desertion or cowardice 
among the ranks. Rather they were impressed by the 
simplicity and honesty of a peasant’s song when compared 
with many of today’s protest songs which are heavy and have 
an intellectual slant. The song could also be considered as 
the boast of a peasant soldier.

Poor Little Hauve-Timer
Most people did not have a school education until the 1880s. 
The half-time system began in the mid-1880s and lingered 
until 1918, when it was abolished, but the final phasing-out 
process ended on 1st July 1922. Under the system, children 
between the ages of eight and thirteen years spent either 
three whole days or six half days in school. A half day was 
limited to six and a half hours, either before or after dinner. 
Teddy McAndrew, a friend of the Oldham Tinkers, was a 
half-timer, as was Larry and Gerry’s late Uncle Joe. One of 
Teddy McAndrew’s most vivid memories of split days was of 
getting the sack for breaking the minder’s pot whilst brewing 
up. The words to the song are by the Oldham dialect poet
Harvey Fitton and the tune is by Gerry Kearns.
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Dad’s Medals
Another of Cliff Gerrard’s poems. He has the gift of making 
people laugh and cry with the same lyric. In Dad’s Medals 
delivered here by John and accompanied by Gerry and 
Larry, the fun and the pathos are real and true. A friend of 
the Oldham’Tinkers, an ex-matelot, born on Oldham Edge, 
currently an eager rugby player and also a police sergeant, 
was present at the Free Trade Hall once when the trio 
performed Cliff’s poem. After the concert he admitted to the 
lads his relief that Dad’s Medals was not the last item before 
the interval. Had that been the case people would have seen 
him with tears streaming down his cheeks as the lights came 
on. Such is the reality of Cliff Gerrard’s poetry.

Fishing
Larry Kearns wrote the words to this song on his return 
from a day’s fishing with a friend of the Tinkers, John F. John 
is a very adept angler and is rarely unsuccessful on such trips 
whereas Larry devotes his time to bird-watching, falling 
in the river or just watching John F. fish. What is narrated 
in the first two verses of the song actually happened and 
in fact often does happen, though not in the higher circles 
of angling. The message behind the next two verses is not 
encouraging people ‘to give nowt away’ but to he wise when 
dispensing. Gerry wrote the tune.

Jumping Jack
Jumping Jack written as a poem by Eric Holt is so 
onomatopoeic that it calls to mind Hilaire Belloc’s
Tarantella:
 ‘And the Hip! Hop! Hap!
 Of the clap
 Of the hands to the twirl and the swirl
 Of the girl gone chancing,
 Glancing,
 Dancing,
 Backing and advancing,
 Snapping of the clapper to the spin
 Out and in
 And the Ting, Tong, Tang of the Guitar.’
In Eric’s poem the exotic Iberian air is replaced by a warmer 
homelier Lancashire atmosphere and the rhythm of Jumping 
Jack is less complicated but no less catchy. Gerry’s tune adds 
enthusiasm and variation.

Jim’s Medley
Jim’s Medley is so named because the first two chants 
which Gerry sings were first brought to the trio’s notice by 
Jimmy Rosser, the same lad who introduced them to the 
first two verses of A Mon Like Thee. The theme of the whole 
medley would appear to be hardship but in each chant the 
underlying humour prevails.
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