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JOHN BURGESS
The Art of the Highland Bagpipe
Vol. 2 including piobaireachd

1 2/4 Marches: The Knightswood Ceilidh/Father John MacMillan of Barra
2 Slow Airs: Leaving Loch Boisdale/The Angler’s Lament
3 6/8 Marches: Seumas MacNeill/John D Burgess
4 Strathspey & Reel: Johnnie Ross, Craigard/Captain Lachlan MacPhail of Tiree
5 Jigs: Daphne Shephard/The Herring Wife
6 Piobaireachd: The Lament for Duncan MacRae of Kintail
7 2/4 Marches: John MacFadyen of Melfort/Willie MacLean/Jeannie Carruthers/The Conundrum
8 Strathspey & Reel: Lady Loudon/The Rejected Suitor
9 Piobaireacdh: The Lament for Mary MacLeod
10 Hornpipe: The Mason’s Apron
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During the Middle Ages the bagpipe was one of the most 
popular of musical instruments in all countries of Europe. 
With the change in social conditions, the move of populations 
to towns & the improvement in dwelling-houses, bagpipes fell 
into disfavour, their place being taken by the softer and gentler 
instruments, the ancestors of our modern orchestral music. In 
many cases, pipers tried to adjust to the new requirements but 
this only delayed the inevitable end. 
Only in the Highlands of Scotland, where the end of the 
Middle Ages was felt much more slowly, did the culture of the 
bagpipe continue in popularity – and not only continue but 
grow in strength with the passing years. Isolated behind the 
mountain passes and the sea, the music which was developed 
in the Highlands and Islands during the 16th and 17th centu-
ries was quite unaffected by what was going on in the rest of 
Europe.  
Defeat at Culloden, however, marked the beginning of the end 
of the Gael’s life style, and might well have brought about the 
end of the bagpipe, for the instrument was made illegal from 
1746 until the repeal of the Act of Prescription in 1782. The 
recruitment of Highland regiments by the British Army how-
ever gave encouragement to the playing of bagpipes again, and 
released on an unsuspecting world an earlier and alien culture, 
which initially was as shocking as it was unexpected.
Inevitably, demands of the army added to the types of music 
that the instrument was called on to perform. Marches and 
slow airs were an immediate requirement; strathspeys and 
reels were added in the 18th century; jigs & eventually horn-
pipes completed the repertoire of the piper.
This new music grew in popularity until piobaireachd, the clas-
sical music of the Gael, which was all that the pipers played 
until 1750, became very much a minority interest. Genera-
tions of pipers grew up who could play only light music and 
by the beginning of this century, the entire knowledge of 

piobaireachd was held by a relatively small group of pipers. 
Fortunately the situation has changed, and today the interest 
in piobaireachd in many countries of the world is making this 
the most popular branch of piping once again.
In this second demonstration of ‘the Art of the Highland 
Bagpipe’ John Burgess again provides a scintillating display of 
the light music. The major works presented, however, are two 
piobaireachds both of which in different ways show the high 
development of this esoteric art. The Lament for Duncan 
MacRae of Kintail is a very old composition dating probably 
from the 16th century when the piobaireachd was emerging 
from a simple elaboration of a slow air. It does not have the 
conventional taorluath and crunluath variations, and as a result 
although it has always been popular with pipers it has not 
been heard much in recitals or compositions. 
The Lament for Mary MacLeod is undoubtedly one of the 
best known of  piobaireachds its attractive air making it a 
favourite of all who hear it. Mary MacLeod, the Skye poet-
ess, died at the beginning of the 18th century, so the tune was 
probably a late composition of Patrick Og MacCrimmon. Its 
rhythmic song-like quality is almost certainly an allusion to 
her own contribution to Gaelic music.
John Burgess, master player, is again at the top of his form in 
this recording. His interpretation of the two piobaireachds 
will be treated by enthusiasts as archive material, to be sa-
voured and enjoyed again and again. In the light music he is, 
as always, at his brilliant best, displaying an excellence of tech-
nique and a mastery of expression that can serve as a standard 
for pipers everywhere. He reveals also, for the first time on any 
recording, his considerable talent as a composer, his arrange-
ment of The Mason’s Apron is exciting and unexpected and 
shows yet another facet of this great piper’s talent.

Seumas MacNeill

The Art of the 
Highland Bagpipe

TOPIC TSDL326
www.topicrecords.co.uk

Digital remaster ℗2013 Topic Records Ltd.  
©2013 Topic Records Records Ltd.
The copyright in this sound recording and  
digital artwork is owned by Topic Records Ltd.
All rights reserved.

http://www.topicrecords.co.uk/



